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A note on the (de)composition of this book

| have long admired art that hybridises, splicing disparate elements into
strange new wholes, from the collaging of Russian folk melodies and
bitonality in Stravinsky's Le Sacre du printemps, to the brutally incongruous
juxtapositions in Dada poetry. As a hybrid form, resistant to definition,
visual poetry embodies this vitality, and it has the potential to generate
startling pieces that may appear ugly at first (lulled as we are by the
conventions of balance, harmony and good taste), but which, with curiosity
and patience, we may see as manifestations of what André Breton

described as “convulsive beauty.”

Moreau’s Doctored Bodies is an experiment in rampant hybridity. It
comprises a series of mixed-media visual poems, each of which results from
physical and digital processes, collaging a wide range of elements, for
example paintings in gouache and acrylic, and text in various fonts and
styles. Cut-up is a significant generative mode that plays out throughout
the sequence, often overtly, in the form of photographs of tiny pieces of
paper containing words and phrases, arranged sometimes chaotically and

sometimes poetically, forming surreal sentences, hopeful literary monsters.

The source materials for the cut-up elements derive from plays, films and a
novella, all of which express fascination with the beautiful monstrosity of
hybrid organisms, for example T7he Thing, The Fly and Alien. Most
significant among these materials are Shakespeare's 7he Tempest and HG
Wells' The Island of Dr Moreau. In Shakespeare's play we meet ambiguous
creatures such as Ariel and Caliban that seem to combine features of
humans and other animals, but which remain open to interpretation; looking

at the play’'s performance history, no two Calibans are ever the same. The



magician-protagonist Prospero is a poet and a tyrant, shaping words and
bodies to enforce his will, and in this regard he is similar to the figure of Dr
Moreau in Wells' novella. Moreau’s experiments in anthropomorphising
mammals entail acts of appalling violence on their bodies; like Prospero, he
is both artist and destructive patriarch. In my book, his voice is
counterbalanced by that of Mother, an expression of organic/orgasmic
creativity, inspiring (but ultimately standing in opposition to) Moreau'’s

science and synthesis.

Playing on the classic structure found in plays and films, | have organised
the book into five acts, each of which is further subdivided into four
unnumbered scenes of equal length. The project is essentially non-linear, a
play of motifs that come and go in different combinations, but it does
contain shadowy narratives, which can be traced through scene-setting
pieces and the ‘His Mother's Voice’ poems. Furthermore, Act One
adumbrates themes and images in embryonic form, while Act Five lays
waste to them, in chaos and entropy. Broadly, we begin with frozen stasis,
after which Mother sets things in motion. Moreau experiments in the lab,
his creations growing and mutating with feverish intensity. Finally,
composition turns to decomposition, and Mother kills Moreau. This
sequence is provisional, however, comprising only half of the visual poems |
made for the project, and being just one of numerous sequences that could

arise from the materials.
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The flashlight illuminates parts of some “thing.” A Dog. But not quite.
Impossible to tell.

- Bill Lancaster, The Thing (screenplay)

And on important occasions human life is still bestially concentrated in the
mouth: fury makes men grind their teeth, terror and atrocious suffering
transform the mouth into the organ of rending screams.

- Georges Bataille, Critical Dictionary

You taught me language, and my profit on't
Is I know how to curse.

- William Shakespeare, The Tempest
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HIS MOTHER’S VOICE: BROOD
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SCRUTINY

under Moreau'’s scrutiny

the human cracks at the edges

this is a dry space, a waste land
surfaces thirst, the air shrinks to a point

a tray of implements threatens cold music

a gradual decomposition, a disentangling

the body’s archaic grammar becoming visible

mouth open as if in song, the head stares through Moreau
through this constructed world

into the sun
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the body disdains form

its lines rearrange themselves into

patterns we don’t acknowledge

Moreau frowns under his crown
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INTERIOR

the smoking embers of a campfire

The interior represents an exterior. A white sand beach; the
remains of a small fire; a twisted dark shape, shiny like
metal. In the background: a complex of low buildings;
featureless grey blocks from this distance.

There are sound effects of waves lapping the shore, slowed
down. Also a brittle creaking, suggestive of the timbers of
a wooden ship, or perhaps great sheets of ice rubbing
against each other. :

~TheTight bilghtesssuddenly. The white sand now looks like
snow. Music begins: Bluebeard’s Ca;ﬁep—sutm.Boar,.Ihe-
Lake of Tears. A figure enters, stage left. It's a man, dressed
for deep winter, fur-lined hood up; béard"caked with ice.
He looks out over the audience, as if searching the horizon
for something.

That’s as much as | remember.
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in the space defined as a theatre

we anticipate the first struggle

a sedated body holds the seeds of violent action

a sleeping beast afflicted by dreams

Moreau enters, masked

we have been here before, witnessed this elsewhere
or we read the signs too well

hairy flank, dark snout, raised blade

That's what good science is. It takes a man way beyond fear.

during the ensuing scene

Moreau carves a man out of a dog




ATAVISM &







=%
obping
furc’ S

apparerthT!

¥ Ja.-—-.::d' 5
~vipd winy,
Ptk g0y

chanbeX

®

S U
1obaR] Udnu 3T
q PTNoT- 9, 0% 5
% o 7 O
¢ B a
Jjeratchs iqus
¢ X s
S =

gawn ing
>,
ey

¢
~

&

§ gark







®
<
ey
<
2
Wu




HIS MOTHER’S VOICE: BRAIN
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THE SHADOW OF THE NEW DOG
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HIS MOTHER’S VOICE: SEEDS







3
>
;

a body-bag begins to

be born

de it struggles to

insi




TOTEM 2













WORKSPACE

)

Aftera briequvac‘

in Moreau's

the tortured (
Its body glistens, as if
red liquid that coull

. We are now

l hich is
rphic animal.
ool of thick
have the




OPERATING TABLE

Recalling Prospero, Dr Moreau fabricates the harpy
This is the LAB. He reaches for the knob...
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a pen poised above the blank

little light through a high, barred window

Moreau hums Wagner

behind him a cowering shadow

from beyond the scene

hiss and whisper of sea on stone

Als ich von der Brust aus
unter der Haut

mit einem langen Messer

the pen a scalpel incising skin

inscribing alien tongue
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THEATRE

A FIGURE appears now

ained white suit
j a grisly fetish staff.

it is not the doctor

Lights and eyes are directed towards a naked recliningnask
figure. Its skin has a reddlsh tint, and its musculature shows
boldly, brlnglngqto mlnd an old- anatomical drawing or
artwork by William Blake. o

A second figure stands over it, dressed in white, masked,
masculine: Stmw-peisethewme before a ritual.

T
Three other masked figures are arranged a little further
back, holding blades and other objects. Their exact nature
is impossible to detgrmlnes“%? 4t ¥ &dge, before
movement and sound

The dominant figure makes a small gesture with his right
hand. An attendant steps into the light, proffering the first
blade.

At that point | must have blacked out.
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ANOTHER SHOT

yet another instance of the same genetic material,

combined differently to produce a new organism
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the theatre closes in on us

a ludic scene

the mouth won'’t connect with the throat
so Moreau's song stays latent in the

electricity of skin and blood

we sit outside the spotlight
our hearts syncopating

sweat-slick

the face mouths bitter nothings

lip work and tongue work
Moreau beside himself
operates the joints

bedevilled
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The living thing, warmer in darkness, exhibited behaviours#y

P ally associated with the folkloric
creatures enumerated elsewhere, its appearance altering from tree to pig to lobster with every flash

from the explosives. In the broken glass | thought | saw the girl of my dreams, dreaming standing up.
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SELF-GENERATING MAZE

The first
human beings to get lost
and sleep in the ruins

A vast dark maze.
The storm howls outside.

- )

Kr-
During these scenes, wi ’I';!s‘e the thread. Host organisms
undergo a bewildefing  succession of violent
transformations; limbs#bifurcating; mouths, anuses and
ambiguous orifices m iblying across their bodies;
sometimes, the sugge’h n of wings. Overall, a molten

effect, as if the animal isig broiling liGuid.

Key plot events are repe ,in no discernible order. Once
again, we see Dr Moregy, doubled up in agony on the
beach; the dog-like creé't::ire' escaping from the lab; the
head/egg splitting; writhing strings of biological matter
forming letters and words.

We have been here before. This place is familiafoBRticated
patterns of energy.

dangerous. No exit is discernible.

A high-tech science facility behind glass.




graphemes won't suffer their cells
their lines and hooks break rows

form soft sequences
Moreau attempts a reading

black pen in hand

you might imagine an octopus with a dog’s head

or a chiselled pig

the graphemes know better

Moreau is the expression of a code
after the black screen

the poem disintegrates
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AUTOVIVISECTION




Moreau has lost his head

cells self-divide

greying into godhood

a door opens

light blights the soft space

Moreau's mouth intones a formula

making limbs fork




GLASS EYES
of fish

It has Marlon Brando’s eyes and stinks

It moves with the laggy grace of an octopus
| don’t know why

It rrs with the of an octopus
As if | might know

according to the |t doesn’t see you

The number of its appendages varies,
i ally described as the pale Glass
time of day i \etters i
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COMPOUND - NIGHT
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Visual poems in this book have been published in the following journals and
anthologies: Always Crashing, Buzdokuz, Cream City Review, Cutbow
Quarterly, D.O.R., Marian Christie's blog, Osmosis Press online, Pamenar
Press online, Psycho Holosuite, RIC Journal, Seeing in Tongues and
Shuddhashar. With thanks to the editors.






James Knight is a poet, artist, performer and publisher based in the UK.
Publications include Cosmic Horror (Hem Press), Rites & Passages (Salo
Press), Machine (Trickhouse Press) and Void Voices (Hesterglock Press).
Website: www.thebirdking.com. Bluesky: @badbadpoet. Instagram/Threads:
@jkbirdking. X: @badbadpoet.
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