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A note on the (de)composition of  this book 

 

I have long admired art that hybridises, splicing disparate elements into 

strange new wholes, from the collaging of Russian folk melodies and 

bitonality in Stravinsky’s Le Sacre du printemps, to the brutally incongruous 

juxtapositions in Dada poetry. As a hybrid form, resistant to definition, 

visual poetry embodies this vitality, and it has the potential to generate 

startling pieces that may appear ugly at first (lulled as we are by the 

conventions of balance, harmony and good taste), but which, with curiosity 

and patience, we may see as manifestations of what André Breton 

described as “convulsive beauty.” 

 

Moreau’s Doctored Bodies is an experiment in rampant hybridity. It 

comprises a series of mixed-media visual poems, each of which results from 

physical and digital processes, collaging a wide range of elements, for 

example paintings in gouache and acrylic, and text in various fonts and 

styles. Cut-up is a significant generative mode that plays out throughout 

the sequence, often overtly, in the form of photographs of tiny pieces of 

paper containing words and phrases, arranged sometimes chaotically and 

sometimes poetically, forming surreal sentences, hopeful literary monsters. 

 

The source materials for the cut-up elements derive from plays, films and a 

novella, all of  which express fascination with the beautiful monstrosity of  

hybrid organisms, for example The Thing, The Fly and Alien. Most 

significant among these materials are Shakespeare’s The Tempest and HG 

Wells’ The Island of  Dr Moreau. In Shakespeare’s play we meet ambiguous 

creatures such as Ariel and Caliban that seem to combine features of  

humans and other animals, but which remain open to interpretation; looking 

at the play’s performance history, no two Calibans are ever the same. The 



 

 

magician-protagonist Prospero is a poet and a tyrant, shaping words and 

bodies to enforce his will, and in this regard he is similar to the figure of  Dr 

Moreau in Wells’ novella. Moreau’s experiments in anthropomorphising 

mammals entail acts of  appalling violence on their bodies; like Prospero, he 

is both artist and destructive patriarch. In my book, his voice is 

counterbalanced by that of  Mother, an expression of  organic/orgasmic 

creativity, inspiring (but ultimately standing in opposition to) Moreau’s 

science and synthesis.  

 

Playing on the classic structure found in plays and films, I have organised 

the book into five acts, each of  which is further subdivided into four 

unnumbered scenes of  equal length. The project is essentially non-linear, a 

play of  motifs that come and go in different combinations, but it does 

contain shadowy narratives, which can be traced through scene-setting 

pieces and the ‘His Mother’s Voice’ poems. Furthermore, Act One 

adumbrates themes and images in embryonic form, while Act Five lays 

waste to them, in chaos and entropy. Broadly, we begin with frozen stasis, 

after which Mother sets things in motion. Moreau experiments in the lab, 

his creations growing and mutating with feverish intensity. Finally, 

composition turns to decomposition, and Mother kills Moreau. This 

sequence is provisional, however, comprising only half  of  the visual poems I 

made for the project, and being just one of  numerous sequences that could 

arise from the materials. 
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The flashlight illuminates parts of  some “thing.” A Dog. But not quite. 

Impossible to tell. 

- Bill Lancaster, The Thing (screenplay) 

 

And on important occasions human life is still bestially concentrated in the 

mouth: fury makes men grind their teeth, terror and atrocious suffering 

transform the mouth into the organ of  rending screams. 

- Georges Bataille, Critical Dictionary 

 

You taught me language, and my profit on’t 

Is I know how to curse. 

- William Shakespeare, The Tempest 

 

 



  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



 

 



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



 

  



  



  



  



  



 



Visual poems in this book have been published in the following journals and 

anthologies: Always Crashing, Buzdokuz, Cream City Review, Cutbow 

Quarterly, D.O.R., Marian Christie’s blog, Osmosis Press online, Pamenar 

Press online, Psycho Holosuite, RIC Journal, Seeing in Tongues and 

Shuddhashar. With thanks to the editors. 

  



  



James Knight is a poet, artist, performer and publisher based in the UK. 

Publications include Cosmic Horror (Hem Press), Rites & Passages (Salò 

Press), Machine (Trickhouse Press) and Void Voices (Hesterglock Press). 

Website: www.thebirdking.com. Bluesky: @badbadpoet. Instagram/Threads: 
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